Contemporary Chinese literary theory is a discourse with Chinese characteristics. Yet for a while, as this discourse is marked with a pronounced "forgetting" of native traditions and a purposeful "misreading" of theories from the west, it has caused a sustained crisis over the identity of what Chinese literary theory highlighted by a deeply felt anxiety over "aphasia"-the loss of voice by Chinese scholars. The purpose of this research is to probe into the process of "China Discourse" from the lost to innovation and to find practical methods both for the theoretical construction and contemporary Chinese literary theories realizing a dialogue with the west under the background of cultural diversity. In the field of comparative literature, Variation Theory that put forth by Chinese comparatists represents the innovation of Chinese Discourse.
Introduction
As China is becoming a great and powerful cultural force, there have been earnest efforts to assert the right for Chinese culture and literature to speak to the rest of the world communities. The original idea of this article derives from the reflection of Chinese literary and culture in the cultural pattern from single to polynary. The multiple coexistence, conflicts, dialogues and mutual development of culture deed provide us a valuable chance to recognize the relations between development of the times, trying to find a place where Chinese values and western cultures can enter into a dialogue of idea exchanges equally. In the discussion of China Discourse, we mainly focus on contemporary Chinese literary theories which play a crucial role in connecting tradition and modernization.
The promotion of Chinese literary theories calls for traditional cultures as a strong support and modernity with Chinese characteristics in the real modern landscape to realize blossom.
The Anxiety over "Aphasia" in China Discourse
Even before the feeling of "aphasia" was verbalized by Chinese scholars, some of them had already realized the severe crisis that "China has no theory". Confucianism" are given new consideration, as one scholar points out, it encourages people to "step on a wrong path of anti-feudalism. In other words, on a way of historical nihilism that denies Chinese ancient cultures from all sides" (Song, 1992) . After Chinese scholar Chen Zhongfan published History of Chinese Literary Criticism in 1927, many authors follow the pattern of using western systematic and logical approaches to reclassify, define, and interpret ancient Chinese literary theories, such as Fang Xiaoyue's Chinese Literary Criticism (1934) , Guo Shaoyu's History of Chinese Literary Criticism (1934) , Luo Genze's History of Chinese Literary Criticism (1943) etc. Volumes of history of Chinese literary criticisms and literature theories travel on the road of westernization, deviating from the internal logic and features of Chinese ancient literary theories.
With the rapid development of technology and economy in the twentieth century, which are global by nature, cultural integration has become more self-conscious. Isolated and single regional cultural traditions are challenged, but more inclusive, polynary cultural models are encouraged. Both developing Eastern countries and developed countries are going through an enormous transformation from tradition to modernization, from single culture to multi-culture.
During this era, the conflicts of different cultural systems are unavoidable.
Throughout the process of Chinese literary theories in cultural fusion in the twentieth century, various foreign literary theories and ideological trends such as Russian literary theories, classical and modern western literary theories including structuralism, formalism, hermeneutics, phenomenology, new criticism, new historicism, deconstruction, post-colonialism flow over into circles of Chinese contemporary literature, overshadowing Chinese literary theories. For some time, people are "looking for a new sound in a foreign country" to energize native literary theories.
Anxiety rises within this trend immediately, however. A number of scholars start to question China's "modern culture identity" and "the literary foreignization of Chinese culture" (Zhou, 2006) . They are unhappy that Chinese literary theories have followed western theories excessively and abandoned traditional literary theories, and they begin to explore effective ways for Chinese literary theories to realize dialogues between ancient and modern literary theories ac.
For instance, Tong Qingbing comes up with three principles including historical priority, communication and self-consistency while trying to re-activate communication and practical significance in Chinese ancient literary theories. Cao Shunqing advocates realizing the sinicization of Chinese ancient literary theories and western literary theories, using native academic discourse rules to realize modern transformation for ancient literary theories, then applying to contemporary literature's criticism and creation. Zhang Jiang believes that the most essential task in Chinese contemporary literature theories is to "recheck the inverted relationship between theory and practice for a long time, abandon overdependent of exotic transcendental theories, and change the points of interest from chasing western theories to literary practice (Zhang, 2014) . In addition, some argue the so-called "aphasia" is in fact part of a process of "language reconstruction" because Chinese theory of literature and art as a modern discipline has gone through similar experience the three times it tried to define itself.
Some think the real meaning of "aphasia" does not mean we have no speech or only use western speech. On the contrary, it depends on "whether a new theory or new knowledge can be put forward" (Jiang, 2005) . In my view, the discussion about "aphasia" of Chinese literary theories signifies multiple meanings and issues, such as nativism vs. westernization, tradition vs. modernization, and monolingualism vs. translated terms. It is ultimately the reflection of a desire for the construction of a Chinese discourse of theory and an anxiety over "aphasia" of intellectual subjectivity.
In The Anxiety of Influence: A Theory of Poetry, the famous American scholar Harold Bloom puts forward a bold thesis about poetic creation that the strong poets all live in the shadows of John Milton since the eighteenth century.
And the later poets achieve a breakthrough by "killing", "misreading" and amending arguments of former poets intentionally. Bloom builds his new theories in the course of overturning and misreading the classics, and he also offers six "revisionary ratios" including "clinamen", "tessera", "kenosis", "daemonization", "askesis" and "apophrades" as the forms of productive "creative misread- In its opposition to New Criticism, however, New Historicism commits its own excess by proposing a text is the product of culture, with a diminished view on the function of the writer and the reader.
It can be seen that some contemporary western literary theories came into being from criticizing their predecessors. It is a criticism necessary for opening up new space for innovation and invention. The way for contemporary western scholars to build new theories is to question and to attack certain problems in preceding theories, and then to propose bold arguments to be different. Maybe they are too hurried and too eager, because they often ignore shortcomings in their own theories, which fail to withstand a close scrutiny. Born out of western culture and the sublation of western tradition, western literary theories are not the only truth and should not be as such by Chinese scholars.
3. Looking Back at "the Self" from the Perspective of "the Other"
"We come to realize our existence by knowing ourselves and features of the world that surround us" (Zhang, 2005) . In other words, we acquire knowledge via differentiating "the Self" and "the Other". In terms of contemporary Chinese literary theories, they can be regarded as a fusion of Chinese traditional literary theories, traditional and contemporary western literary theories. Thus, the innovation of contemporary Chinese literary theories ought to stand in a global and historical context, treating contemporary western literary theories as a ref-
erence. Firstly, make it clear that the essential differences between "the Self"
which represents Chinese literary theories and "the Other" that symbolizes contemporary western literary theories. For literary theories in East and West have their distinctive language structures, aesthetic tastes, values and ways of thinking, so as we learn from "the Other", we are in the course of perfecting "the Self".
Secondly, it is essential to clarify the differences between traditional and contemporary Chinese literary theories; the discourse of contemporary Chinese literary theories should build up on traditional classics and then realize modernization from the current context and rules of speaking. The modernization of literary theories is the core of our research, by learning from western literary theories and clarifying "the Self" and "the Other", we find the heterogeneity and uniqueness of native theoretical discourse and bring about change.
Chinese traditional cultures derive from the specific society, historical context, and influenced by multiple factors such as politic, economy and culture in certain times, so they "belong to politic" or "serve for politic"; their inner logic, ways of thinking, rules of speaking, aesthetic tastes and philosophical thoughts are formed by local discourse. Still, there are many delicate expressions in Chinese literary theories, such as "gaining the power of expression without writing one word", "emptiness and concreteness produce each other", "the few illuminate the many", "small words for big meaning" and so on. "Poetic Wisdom" is referred to as the crucial feature to summarize Chinese literary theories in general. Eastern and western literary theories which represent two kinds of discourses have their own strong points and weaknesses. If we advocate western literary theories and restrain Chinese literary theories overly, we will be trapped into cultural relativism and imperialism. Such as Hegel draws the partial conclusion that western alphabetic writings are superior to Chinese characters, this "Neocolonialism in culture" (Zhang, 1998) is not conductive to enter into dialogues between China and the west, much less for intercultural complementations.
Good news is that now Chinese academia notice translation and introduction for literary theories from the west pave the way for the promotion of contemporary Chinese literary theories to integrate with world literatures better. A number of scholars consider that literary practices should be rooted in the realistic context of native literature, such as "investigation of individual case in the text"
is an available breakthrough point in the course of literary creation. Some believe our current task is to activate traditional concepts of Chinese literary theories and to discover Chinese and western keywords in comparative literature. On
September 10 th 2016, shanghai research academy held a meeting on comparative research of Chinese and western keywords. In the meeting, researchers put forward ideas of enlarging the scales of keywords in traditional Chinese literary theories, and analyzing literary theories from East and West in relevance, inter-community, and comparative ways. They realized the goal of research was not a simple comparison between similarities and differences, but a requirement for original context and practices of literary theories. After the discussion, they reached a consensus on adding the columns of keywords in Chinese and western literary theories, going on exploring the topic and supporting "the symbolic concepts with Chinese characters" (Zhou, 2016) ; an influential slogan of "Chinese Keyword School" is desirable among academia.
In my perspective, the research beginning with keywords is reasonable and feasible, for the issue itself represents a kind of vital breakthrough of discourse.
From another point of view, the precondition of comparing keywords is comparability, while certain keywords of literary theories cannot be compared in China and the west, so it is a complicated task to carry on. To contemporary Chinese literary theories, they also should change the fixed thinking modes into "finding similarity in difference" and "discovering variety from the same", by reflecting "the Self" and absorbing experience and lessons from outside world. In the global context, bringing Chinese philosophy and aesthetics into Chinese literary theories just as we are inspired from western literary theories for their philosophy, aesthetics and the progress of literary schools.
As Engels puts it, if we isolate natural objects, processes, putting aside grand 
The Innovation in China Discourse: The Variation Theory of Comparative Literature
As the multicultural era is coming, lots of western scholars embark on "panculture research"; they question the significance of comparative literature as a discipline for the "no compare". Some famous comparatists like Susan Bassnett, Spivak assert "comparative literature has been dead", Bernheimer considers that comparative literature has "anxiety factors", and Weisstein thinks in the role of a comparatist, our territories of research are enough, but we are suffering from symptoms for worrying about boundless studies. Peter Brooks doubts comparative literature itself "not perhaps as a discipline, but as a place for the very conceptualization of discipline as it is pertinent to literary study" (Bernheimer, 1995) . Actually the argument about death of comparative literature signifies the dilemma of western comparative literature, reminding us of changing ideas from "seeking the same" to return to "literariness". This allegory also predicts that it is time to step over circles of western civilization to seek enlightenments from the East. In the global context, comparatists come to realize European literatures are just a part of comparative literature, they are getting rid of "European Centra-lizing", and turning eyes on China, Japan, India and other places.
The Variation Theory of comparative literature stands for the third phase of the development and a major breakthrough of the discipline. The theory includes four levels of variation studies as language, literary text, national image and literature domestication; the research fields are imagology, acception, medio-translatology, cultural filtration and literary misreading. As Chinese scholar
Cao Shunqing points out, the core value of the study of Variation is the difference which is away from the ideas of homogeneity of the French School (Cao, 2013) . Variation Theory brings "heterogeneity", "variability" into the comparability and effectively amends deficiencies for the subject. The theory which expands the range of discipline and limits boundless expanding do assists comparative literature to escape from the crisis of "extensive subjects" and "theoretical heat", and solves the current confusions of international comparative literature.
At present, comparative literature is marching on the path of crossing heterogeneity in civilization. For the view of methodology, Variation Theory that offers an effective and available theoretical foundation fits in with the requirement of the development of the times. Besides, it is also a powerful response to Chinese Discourse for us to achieve innovation of national culture.
In an era of globalization, accompanied by the changes of political and eco- Association in 2016, and the next "Olympics" of academia in comparative literature will be held in Shenzhen University in China in 2019. As Zhang says, it is "a remarkable sign for comparative literature entering a new era" (Zhang, 2016) .
Conclusion: The Development of China Discourse in the Future
In a word, Chinese Discourse has undergone an arduous experience from anxiety over "aphasia" to innovation in comparative literature. The feeling of "aphasia" can be considered as a result which was influenced by the over exclusion of traditional Chinese literary theories and "misreading" of western literary theories. The recent rapid development of Chinese economy and politics has given reasons to promote Chinese culture to go to the world; in the field of comparative literature, Variation Theory which put forth by Chinese comparatists represents new patterns of inter-heterogeneity civilizations and an innovation in the Chinese Discourse.
It is worth noting that even though conflicts and miscommunications between East and West are increasingly frequent, national characters and uniqueness in literary theories are visible more than ever. The future of Chinese culture and civilization will depend on a continuous and equal dialogue between China and the west that negotiates between heterogeneity and difference in cultural values.
The development of contemporary Chinese literary theories which stands for a connection with tradition and modernity should be based on maintaining a distinctive self from the perspective of the other, and then bring about changes in the future.
